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T
he start of a new calendar year is traditionally seen
as a time of reflection, celebration, and optimism 
for the year ahead. This January certainly marks a

key date for me, having now worked as Chief Executive 
of ABRSM for one year. My anniversary, however, is
insignificant when compared with the others we celebrate
in 2011: 85 years of examining in Barbados, 70 in Antigua,
50 in Switzerland, 30 in Abu Dhabi and 25 in the USA and
Canada. Many congratulations and thanks to all the
students, teachers and Representatives in those
countries for your success and support over the years.

Sixty years ago also saw the first ABRSM exams 
held in Hong Kong, and you can read about the
abundance of opportunities for music-making in this
exciting city on page 16. I am always struck by the
dedication and enthusiasm of the students I meet in
Hong Kong and recently enjoyed attending our Diploma
Awards Ceremony where more than 350 diploma
recipients were congratulated on their achievements. 

Wherever you live, advancements in technology
increasingly bring us all closer together. Last year, we
developed several online-learning tools and are now
conversing with thousands of students and teachers
around the world through Facebook and Twitter. You can
find out more about these developments on page 7. If,
like me, you are not a member of the Twitterati, don’t
worry, as you can still get your termly digest in Libretto!

At the time of writing, we await the publication of the
Henley Review of Music Education. Darren Henley, the
Managing Director of Classic FM, has been asked by the
UK government to consider the delivery and provision of
music education in England. ABRSM’s response to 
the consultation acknowledged the importance of
centrally-funded provision through Music Services, an
inclusive approach to music education as provided by the
Wider Opportunities programme, and the need for young
instrumentalists to have access to sustained progressive
tuition, post their Wider Opportunities experience.
ABRSM will continue to support music education and
believes that all young people should have opportunities
to learn, develop and make progress in music. 

Guy Perricone
Chief Executive
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ABRSM has added to its range of
online resources for teachers

and students with the expansion of
its online shop. The new service,
developed in partnership with
music publisher and retailer
Boosey & Hawkes (B&H), brings
together all publications related to
our graded music exams.  

‘We are always working to
provide the best possible service
and support to music teachers and
students, particularly those who
don’t have access to local music
shops,’ Leslie East, ABRSM’s
Executive Director: Syllabus and
Publishing, explained. ‘To help
them quickly find the music they
are looking for, a new search
facility, which incorporates B&H’s
syllabus selector tool, allows
customers to specify the exam
subject and grade they are
interested in. They are then taken
to a page that matches the
syllabus listing and includes every
piece selected for the grade, as
well as the appropriate support

materials for aural tests, scales
and sight-reading.’

John Minch, Chief Executive at
Boosey & Hawkes, added: ‘Our
syllabus selector facility provides a
one-stop shop for ABRSM’s
teachers and students worldwide,
especially those who have little or
no access to retail outlets. I am
delighted to launch this
partnership between two of the
great names in music publishing.’
The new service can be found at
www.abrsm.org/shop.

News4

Asuite of new materials for string teachers and students will 
be published in July: Selected Violin Exam Pieces 2012–2015,

an innovative new repertoire series for beginner violinists entitled
Violin Star, and revised editions of Scales & Arpeggios and
Specimen Sight-Reading Tests for all Bowed Strings. 

To support students preparing for Violin exams, Selected Violin
Exam Pieces 2012–2015, Grades 1–7 (one volume per grade), offers a
collection of works from the new syllabus. Recordings of the complete
syllabus featuring eminent violinists Gina McCormack, Madeleine
Mitchell, Jennifer Pike and Alexandra Wood will also be available.

Violin Star, a new series of progressive books, which includes
several pieces selected for the new Violin syllabus, has been 
created by composer and teacher Edward Huws Jones. Designed 
to take players from beginner level to around Grade 2, the three 
books explore an eclectic mix of musical styles and genres, and 
take an inspiring and fun approach to presenting technical and
musical challenges. 

Revised scale and sight-reading requirements will also be
introduced for all Bowed String instruments from January 2012. 
The revisions come after extensive research with a team of string
specialists, and consultations with hundreds of teachers worldwide. 

‘For scales, important changes for teachers to note are the
inclusion of a minor-key scale at Grade 1 (the natural minor), a
choice of two rhythmic patterns for regular scales (even notes or
long tonic), and a more holistic use of tonal centres at Grades 6–8,’
ABRSM’s Syllabus Manager, Robert Sargant, told Libretto. ‘For 
sight-reading, the parameters have been adapted to create a
smoother progression between grades. Some of the tests are
shorter now, particularly in the earlier grades, and overall they
demonstrate a wider range of styles. Descriptive titles have also
been added to the tests at Grades 6–8 to help candidates connect
with the mood and style of the pieces.’ Further details about these
changes will be included in the next edition of Libretto.

The new Bowed Strings syllabus booklet detailing all the changes
will also be obtainable from July. All publications, including new
Scales & Arpeggios and Specimen Sight-Reading Tests, will be
available from retailers and online at www.abrsm.org/shop. 
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ABRSM expands online music shop 

ABRSM collected the
prestigious Printed Music

Publisher of the Year award at
the 2010 Music Industries
Association Awards, held at 
the Landmark Hotel, London, 
on 24 November. 

Joining the Dots, our new hit
series of sight-reading tutor
books for piano by Alan Bullard
also received two awards: Best Education Publication
and Innovation in Printed Music Publishing.

Published in 2010, the five-book series aims to build
students’ confidence and skills in sight-reading and
brings together a range of activities to help learners
improve their sense of keyboard geography and read
new music more quickly and easily. ‘I am delighted that
Joining the Dots has been recognised by these awards
for its innovative educational features,’ Alan told
Libretto. ‘The books aim to offer a fresh approach to
tackling the often neglected skill of sight-reading, and I
hope they encourage pianists worldwide to engage with
and enjoy their playing even more.’

Roger Gale, ABRSM’s UK and Ireland Sales
Executive, was also presented with the Retailers’ Award
for Distinction in Printed Music Publishing at the event.
All ABRSM publications are available from retailers
worldwide and at www.abrsm.org/shop.

ABRSM named Publisher of the Year

New requirements and
publications for Bowed
Strings coming soon
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The Incorporated Society of Musicians (ISM) is offering
readers a discounted membership fee of £120 to join

the organisation. That’s £30 off its full membership fee of
£150 for your first year as an ISM member. To apply, visit
www.ism.org, click on the ‘Join ISM’ tab, and enter the
following promotional code: ABRSM. Alternatively, you
can contact the ISM directly on +44 (0)20 7629 4413.

The ISM champions the importance of music and
protects the rights of music professionals through a
range of services, campaigns, support, practical advice
and legal expertise. Its membership package includes a
range of high quality benefits tailored to suit music
teachers’ needs including public liability insurance,
expert one-to-one legal advice, discounts on CPD events,
assistance in finding work and much more.

This special offer is only available to readers who are not
currently ISM members and work in the UK. The offer ends on 
30 September 2011 and applies to the first year of membership
only. For a full list of terms and conditions, please email the ISM
at membership@ism.org. 

5News

IN BRIEF

� Minor changes to aural
tests from January 2011
As reported in previous editions of
Libretto, minor modifications to
ABRSM aural tests come into
effect from January 2011. 
Details of the changes, including
examples of the new 1C test, 
can be found online at
www.abrsm.org/aural. New
editions of Specimen Aural Tests
are now available worldwide and
we will soon be publishing new
editions of Aural Training in
Practice. Grades 1–3 and 4 & 5 will
be published in early April, while
Grades 6–8 will be published later
in 2011. All these publications
feature entirely new text and
musical examples. 

� Productive discussions 
at ABRSM Rep conferences
In September last year, more than 30
ABRSM Representatives attended
two conferences in New York and
Barbados to review local
developments with colleagues and
to discuss ways in which our service
can be improved for teachers in
their countries. Our Chief Executive,
Guy Perricone, International
Operations Director, Tim Arnold, and
several ABRSM staff organised both
meetings. ‘Both weekend
conferences had a special flavour,
but a common theme was the
enthusiasm and dedication shown
by our Representatives,’ Tim told
Libretto. ‘These are exciting times,
with new IT support systems in
place and increasing numbers 
of exam candidates. It was
heartening that all our
Representatives embraced
everything with such energy.’

� And the winners are..!
We are delighted to announce 
the five winners of our recent
competition to win a full set of 
new Specimen Aural Tests.
Congratulations to Cécile Borén
from Sweden, Jennifer Lee Siew
Choon from Malaysia, Catherine
Cook from Ireland, Khursheed
Khurody from India and Denis
McHugh from the UK. We had an
overwhelming response to this
competition and many thanks to
everyone who entered.  

UK conferences reach hundreds of teachers

Exclusive 20% discount on ISM
membership for Libretto readers 

Following the publication of
the new Piano syllabus for

2011 & 2012 in July last year,
more than 1,500 piano
teachers from South East Asia
flocked to ABRSM’s

Professional Development
Programme (PDP) in August
and September. 

The series of one-day
seminars offered teachers an
in-depth introduction to the
new Piano syllabus and an
insight into the minor changes
to our aural tests that come
into effect for all exams from
January 2011.

ABRSM examiners and
presenters Vanessa Latarche
and Gary Matthewman
(pictured) toured cities in
Malaysia, Singapore and

Indonesia, while Loo Bang
Hean and ABRSM Syllabus
Director, Nigel Scaife,
travelled to Hong Kong,
Macau and Taiwan. 

‘Presenting the new piano
pieces and talking with local
teachers was a wonderful
experience!’ Nigel said. ‘The
question and answer sessions
were stimulating and provided
an opportunity to clarify
various aspects of the exams.
I hope that teachers found it a
professionally invigorating 
and fun day!’ 

Cypriot teachers enjoy 
a feast of learning 

Record numbers attend PDP tour across South East Asia

More than 600 teachers enjoyed a wealth of
inspirational workshops at our inaugural

conferences held in Birmingham and Ilkley in
September and October last year. The two-day
events were created in response to feedback 
from teachers who have previously attended 
one-day courses and seminars from ABRSM, but
wanted the opportunity to learn about a greater
range of topics. 

‘Never before have I been to such an inspiring,
fun and motivational course’, Michael Reynolds
from Chester told Libretto. ‘The time flew by as
the presentations and content were so exciting
and interesting.’ 

Claire Loffredo, a teacher from Essex, said
that she would be going home ‘with lots of
enthusiasm to try out new ideas and introduce
new strategies into her teaching’, while Debra
Bradshaw from West Yorkshire felt it had been
‘extremely rewarding and beneficial’ and would be
recommending the experience to her colleagues. 

The programme comprised 12 sessions per
day on a variety of popular topics such as
improving aural skills and teaching music theory.
The conferences also incorporated our biennial
piano seminars, which introduced delegates to
the new Piano syllabus for 2011 & 2012. We hope
to run similar events in 2011. 

At the end of October,
experienced examiners and

experts in music education,
Richard Michael and Philippa
Topham, travelled to Nicosia in
Cyprus to lead a two-day practical
workshop for instrumental and
vocal teachers. Through lively
workshop activities and animated
discussions the group explored
fresh and creative ideas to enrich
their teaching styles and enjoyed
the opportunity to experience a
mock exam through the eyes of an
examiner. The event was
supported by ABRSM’s Centenary
Travel Grant (CTG), which offers a
variety of teaching courses
worldwide. For further information
about forthcoming CTG events,
please visit www.abrsm.org/ctg.
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IN BRIEF

� HLR and Rep update
We are delighted to welcome new
Representatives in the Philippines
(Lauren Ann Pascua) and Vietnam
(Ian Alexander). In the UK, we
welcome new Honorary Local
Representatives in the following
areas: Aberdeen (Jenna Main),
Antrim (Paul McCrisken) and
Gainsborough (Elizabeth Jacklin). 

� New date for Organ seminar 
Due to unforeseen circumstances,
presenter Simon Williams was
unable to participate in the Organ
seminar scheduled to take place in
October last year. A new date – 
5 February – has been arranged and
any teachers wishing to enrol should
contact Jane Dennison, ABRSM
Events Executive, by email at
seminars@abrsm.ac.uk or on 
+44 (0)20 7467 8254. Alternatively,
you can download a booking form
from www.abrsm.org/organ. The
seminar, designed for teachers
wishing to find out more about the
revised ABRSM Organ syllabus, will
take place at St Giles’ Cripplegate in
London, UK.  

� Closing dates for 
CT ABRSM Plus 
Our new CT ABRSM Plus course is
proving popular in Singapore, 
Hong Kong and the UK. Teachers in
Singapore who are interested in
enrolling on the 2011 course should
note that all applications must be
received by 31 January. To enrol
please contact Agnes Lau at
alau@abrsm.ac.uk, or visit
www.abrsm.org/ctplus for more
information and to download a
booking form. 

� New German and Italian
language publications 
now available
For the first time Selected Piano
Exam Pieces (Grades 1–5) are
available in German language
editions, published by our
Representative, Edition Hinrichsen.
We are also delighted to announce
the publication of Italian language
volumes of Music Training in Practice
in partnership with Edizioni Curci. We
hope these initiatives will help
support our German- and Italian-
speaking candidates and teachers. 

More than 300 candidates entered for
ABRSM’s first Practical exam session in

Beijing, China, in August and November last
year. Anthony Williams and Paul Arnell, both
experienced ABRSM examiners, held sessions
at the British International School, the Jiang
Jie Culture and Art School, and Dulwich
School. During his visit Anthony also enjoyed
presenting a seminar for teachers and
attending a High Scorers’ Concert at the Jiang
Jie Concert Hall. 

‘It was such a pleasure to meet so many
motivated musicians, witness the enormous
enthusiasm for ABRSM exams from teachers
and parents alike, and to hear the high
standards being encouraged both within the
exam room and at the excellent High Scorers'
Concert,’ he said. ‘There was a warmth and

infectious energy from the Representatives,
teachers, consultant and students, and I was
so graciously and generously looked after.’ 

We are delighted to be working with our
representatives in Beijing – Tian Tian Culture
and Art Co. Ltd – in this exciting new venture.

Libretto readers in the UK and Ireland
may not be aware of our monthly 

e-newsletter. This email is designed to
support teachers who regularly enter
candidates by providing short, relevant
updates including reminders of
upcoming closing dates, timescales for
notifying teachers of practical exam
appointments and for issuing results,
details of syllabus changes,
competitions and prizes, and links to
articles of general interest. 

If you would like to start receiving our
e-newsletter, simply contact us on 
+44 (0)20 7636 5400 and ask to speak to a
member of the UK Operations team, who
will review the preferences logged under
your applicant number. Please be assured
that ABRSM will never share your details
with any third party.

Keeping in touch online

Successful first exam session in Beijing 

Towards the end of last year, ABRSM donated
thousands of music books and CDs to 21

schools throughout the world. These donations
are made every year to help students – many in
difficult circumstances – enjoy the benefits of
making music. The initiative represents just one
strand of ABRSM’s focus on giving.

‘From the appreciative letters and emails we
receive each year, we know how much these
parcels of music mean to the teachers,
students and institutions who receive them,’
Leslie East, Executive Director: Syllabus &
Publishing, said. ‘Our hope is that they will help

more young people around the world to get
involved in music-making and enjoy the
benefits that this brings to their lives.’

ABRSM representatives and examiners
recommend potential recipients from all over
the world. In September 2010, 110 boxes were
sent to recipients at schools in Albania,
Argentina, Columbia, Ecuador, Ghana, India,
Indonesia, Kenya, Nepal, Nigeria, the Republic of
Maldives, Sierra Leone, South Africa, Uganda,
the UK and Zambia. The total number of boxes
we have distributed has increased dramatically
year on year, from 33 in 2008 to 110 last year. 

ABRSM donates music to schools worldwide

In October last year, groups of ABRSM Honorary
Local Representatives (HLRs), stewards and staff

met at regional seminars throughout the UK to
consider how to ensure each candidate has the best
possible exam experience. 

Recent consultation with teachers and groups of
exam candidates has underlined that it is the human
element of taking an exam that stays in the student’s
memory: arriving at a centre, being greeted by the
steward, and interaction with the examiner during the
exam itself. These ideas were at the centre of lively
discussions and briefings at each seminar. 

Reflecting on the outcomes of the seminars, Penny
Milsom, ABRSM UK Operations Director, paid tribute
to the commitment of ABRSM’s team of HLRs,
stewards and invigilators. ’It is the empathy for our
exam candidates and the wish to support each one
that struck me most. Our sessions generated many
ideas to explore further and affirmed the care and
commitment of ABRSM’s wider team.’
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UK seminars promote positive
exam experience for candidates
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will review the preferences logged under
your applicant number. Please be assured
that ABRSM will never share your details
with any third party.

Keeping in touch online

Successful first exam session in Beijing 

Towards the end of last year, ABRSM donated
thousands of music books and CDs to 21

schools throughout the world. These donations
are made every year to help students – many in
difficult circumstances – enjoy the benefits of
making music. The initiative represents just one
strand of ABRSM’s focus on giving.

‘From the appreciative letters and emails we
receive each year, we know how much these
parcels of music mean to the teachers,
students and institutions who receive them,’
Leslie East, Executive Director: Syllabus &
Publishing, said. ‘Our hope is that they will help

more young people around the world to get
involved in music-making and enjoy the
benefits that this brings to their lives.’

ABRSM representatives and examiners
recommend potential recipients from all over
the world. In September 2010, 110 boxes were
sent to recipients at schools in Albania,
Argentina, Columbia, Ecuador, Ghana, India,
Indonesia, Kenya, Nepal, Nigeria, the Republic of
Maldives, Sierra Leone, South Africa, Uganda,
the UK and Zambia. The total number of boxes
we have distributed has increased dramatically
year on year, from 33 in 2008 to 110 last year. 

ABRSM donates music to schools worldwide

In October last year, groups of ABRSM Honorary
Local Representatives (HLRs), stewards and staff

met at regional seminars throughout the UK to
consider how to ensure each candidate has the best
possible exam experience. 

Recent consultation with teachers and groups of
exam candidates has underlined that it is the human
element of taking an exam that stays in the student’s
memory: arriving at a centre, being greeted by the
steward, and interaction with the examiner during the
exam itself. These ideas were at the centre of lively
discussions and briefings at each seminar. 

Reflecting on the outcomes of the seminars, Penny
Milsom, ABRSM UK Operations Director, paid tribute
to the commitment of ABRSM’s team of HLRs,
stewards and invigilators. ’It is the empathy for our
exam candidates and the wish to support each one
that struck me most. Our sessions generated many
ideas to explore further and affirmed the care and
commitment of ABRSM’s wider team.’
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exam experience for candidates
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Recent visitors to our website will, we hope, have noticed a
variety of innovative resources designed to support teachers
and students alike. They include a tempo-adjusting audio

facility, illuminating videos of ABRSM exam footage and an
interactive performance recording tool. Here are just four of our
new offerings. 

Speedshifter
Speedshifter is a flexible and user-friendly practice tool that enables
you to vary the speed of any CD or MP3 track without altering the
pitch. It is a particularly useful resource for students who wish to
increase their confidence when practising a piece or would benefit
from playing along to the accompaniment at a slower tempo. 

When loading an ABRSM recording, Speedshifter instantly
knows the starting tempo of the track without any input from the
user. For non-ABRSM recordings, a tempo calculator allows you
to set your preferred speed. Additional features include a tuning
note (played on a selection of popular instruments for you to
choose from) and a pitch-shift function, which allows you to alter
the pitch up or down in semitone increments to a range of a
minor third. 

Developed by ABRSM’s Digital Learning Manager, Stuart Briner,
Speedshifter is free to download from www.abrsm.org/speedshifter,
and comes complete with a full user guide. 

Podcasts, vodcasts and exam videos
Our lively series of podcasts in turn provide a great introduction 
to ABRSM exams and professional development courses. They
feature contributions and performances from experts and
specialists in each musical field, including ABRSM’s Chief
Examiner John Holmes and Syllabus Director Nigel Scaife.

Releases include changes to ABRSM aural tests, new
syllabuses, how to become an ABRSM examiner and music theory.
All are available free from iTunes. To listen to our current selection
of programmes, simply search for ‘ABRSM’ within iTunes or visit
www.abrsm.org/podcasts.

Our vodcasts and other videos, which now include recordings of
full exams and an introduction to our Joining the Dots series fromIM
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7Online resources

author Alan Bullard, are also all available to watch via our YouTube
channel at www.youtube.com/abrsm1. We hope to add a wealth of
useful material to this facility in the coming months. 

PureSolo
ABRSM and PureSolo's audio and video recording tool at
www.abrsm.org/puresolo provides musicians of all levels the
opportunity to create their own recordings of tracks at home 
using music from ABRSM syllabuses. Performances can be
immediately shared online with friends, encouraging a vibrant
exchange of feedback and commentary.

PureSolo’s unique music recording application enables you to
view sheet music on screen as you play, practise pieces to the
piano accompaniment and then digitally record your performances.
Once recorded, you can adjust the balance levels and acoustic
effects for each track before saving it as an MP3 audio file, sharing
it with your friends via email or social networking websites such
as Facebook or Twitter, or burning it to a CD for posterity. 

A selection of pieces from ABRSM’s Flute and Clarinet
syllabuses is currently available to download for £1.99 per track
and we hope to extend this offering in the future to incorporate
additional exam material for a variety of instruments. 
Look out for further updates in Libretto.

Facebook and Twitter
We have also recently introduced a new Facebook page and supporting
Twitter profile that enable you to subscribe to regularly updated
information about ABRSM exams, publications, events and courses.
Subscribers also receive automatic notifications when new articles are
published online. With over 5,500
Facebook fans and 1,000 Twitter
followers to date, many are increasingly
using these platforms to stay in touch or
keep up-to-date with the latest ABRSM
developments. Become a fan of ABRSM
at www.facebook.com/abrsm and 
follow our daily updates at
www.twitter.com/abrsm. �

FEEDBACK

Have you used any
of these resources and
tools in your teaching?

Share your experiences
and thoughts with
Libretto by emailing us
at libretto@abrsm.ac.uk.

Last year, ABRSM launched several online learning tools and resources for teachers and students worldwide.
Edmund Jenkinson, ABRSM’s Web Editor, reports 
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P
ublic debate and primary legislation have, in recent times,
helped focus minds on the rights of the child. Music
teachers are not alone in recognising the need to protect

children from abusive or inappropriate adult behaviour. They also
understand the importance of maintaining professional conduct
at all times while educating the young and vulnerable. 

Those who teach or examine music students, however, 
face child protection challenges that rarely confront their
colleagues in other disciplines, not
least because music lessons and
graded music exams routinely
involve one-to-one meetings 
of adult and child. They are 
often conducted in private 
homes or small rooms set a
part from a school’s mainstream 
teaching activities, and demand
unimpeachable professional
conduct and a firm grasp of
essential child protection skills.

Musicians who teach or examine
can now turn to a new course on safeguarding young people. Child
Protection Awareness in Music, pioneered by the Musicians’ Union
(MU) and launched in October 2010, has been developed in
partnership with the National Society for the Prevention of Cruelty
to Children (NSPCC), ABRSM and Youth Music’s MusicLeader
network. The course, available online or as a paper-based study
programme, is delivered by distance learning specialists EduCare
as part of its child protection offering.

Child Protection Awareness in Music comprises four 
modules, complete with video scenarios illustrating examples 
of everything from inappropriate behaviour to what to do if
teachers identify signs of self-harm and abuse. The bespoke
course, the first to be offered to the music sector, also provides
advice to help teachers avoid situations that could lead to
accusations of misconduct. In short, Child Protection Awareness
in Music aspires to set benchmark standards for measuring
music teachers’ comprehension of child protection and
safeguarding matters.

In addition to his work as ABRSM’s Executive Director:
Finance & Administration, Tim Leates acts as its Designated
Safeguarding Person. ‘Our prime concern here is always to
protect children, which we do by ensuring that there’s no
possible risk to our candidates from any examiner or individual
working on behalf of ABRSM,’ he notes. ‘Children account for
90% of our candidates, and we have a duty to protect them.’
ABRSM’s Safeguarding and Child Protection Policy, shaped with

assistance and advice from the NSPCC eight years ago, has
recently undergone its second revision and is available to all
online at www.abrsm.org/safeguarding. ‘The new safeguarding
course strongly complements ABRSM’s commitment to the care
of children,’ Tim adds.

Diane Widdison, the MU’s national organiser for live
performance and teaching, believes that the course strongly
accentuates the positive aspects of teaching young people. ‘Each

of its modules,’ she explains, ‘projects
the value of good music teaching. The
course is there to support teachers, to
ensure they’re safeguarding children
and themselves. We know that 
child protection issues arise but that
most of these do not concern malicious
behaviour. Often we see examples of
ignorant or thoughtless behaviour,
where individuals who have not had
access to training are simply unaware
of best practice.’

In 2007, Diane initiated a series 
of safeguarding seminars for MU members which proved a
popular hit. She subsequently approached the NSPCC with the
idea of building a safeguarding course open to all 
music teachers and invited other key organisations to back its
development.

‘It was very important for us to collaborate with ABRSM, since
our members are regularly entering pupils for their exams. By
working in partnership to reach the greatest number of people
with this training, we expect to see far fewer inappropriate
behaviour allegations in the future.’

Lynne Butler, Teacher Support Consultant at ABRSM, worked
closely with Diane and the NSPCC to create plausible scenarios
for each of the course videos. ‘My priority was to ensure that 
these short films contain practical and realistic advice,’ she
reveals. ‘I hope this course will be particularly useful for those
music teachers working privately, most probably based at home,
and without the support of a Music Service or school.’

The NSPCC’s Child Protection Senior Consultant, Tom
Narducci, also welcomes the launch of Child Protection
Awareness in Music. ‘Through consultation with partners in the
music teaching profession, we became aware that there was a gap
in training, and a need for everyone working in music to know how
to keep children safe, whether in schools, youth groups, or
teaching in the home,’ he notes. ‘The course has been tailor made
to fill this training gap and meet safeguarding needs that cannot
be ignored.’ �

Safety first8

Andrew Stewart finds out how ABRSM has been working in partnership with several music
organisations to develop a new course offering no-nonsense guidance on safeguarding young people

Safety first

‘The course is there 
to support teachers, 
to ensure they’re
safeguarding children
and themselves’ 
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READER OFFER – COURSE DISCOUNTWe are delighted to be able to offer Libretto readers a 50% discount on the course fee. Log on to
http://platinum.educare.co.uk/musicand sign up to Child ProtectionAwareness in Music for £15. 

Useful links
All video clips used in the course can be viewed for free on:
� ABRSM’s website atwww.abrsm.org/safeguarding 
� The MU YouTube channel atwww.youtube.com/user/TheMusiciansUnion
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OUR AIM IS TO GIVE THE FINEST SERVICE AND VALUE FOR MONEY

WE AIM TO MAKE TOP QUALITY PIANOS – AFFORDABLE TO ALL

Telephone: 0845 070 3833
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Pinkham                  Pianos

Buy Direct from Piano Maker and Concert Pianist
Rent from only £7 a week with the option to buy

All the money paid in rent may go towards the buying price

Supporting aural training
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New Specimen 
Aural Tests 
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Singing is a musical behaviour and a characteristic form of
human expression worldwide. Why is this so? Because the
voice is a fundamental means of human communication. In

singing, the melodic and rhythmic features of speech are
heightened and extended into an art form. Lyrics, in particular, are
given greater emotional emphasis. 

There are a wide variety of potential impacts that arise from
engaging in singing at any age. This is especially true during
childhood when formative experiences can shape lifelong views of
musical identity and a willingness to engage in subsequent musical
activity. However, depending on the nature of the experience, the
impact can be negative as well as positive. For example, the
following comments come from a 43-year-old mother of three
remembering her experience of singing in school as a child: ‘Then
aged 11 ... I stood up to sing … and she told me to sit down and that I
couldn’t sing. Well, I was devastated ... I’m sure I wanted to cry.’ 

This is not an isolated example and almost any group of adults is
likely to contain at least one person whose musical self-view has
been coloured negatively by their experience of singing in childhood.
When such cases surface, the concept of ‘tone-deafness’ is often
invoked as a culturally acceptable and inevitable reason for a
perceived disability in singing, even though the evidence for this as 
a widespread condition continues to be challenged.

Such singing ‘disability’ is based on a fundamental
misunderstanding of the nature of singing development. Singing
should be understood as a behaviour that is susceptible to
developmental process. It should not be characterised as a
‘can/cannot’ musical ability. It is something that develops over time in
a context of appropriate opportunities, such as within a family setting. 

This theory is supported by the latest evidence from a national
evaluation of the Sing Up initiative in England – a four year UK
government-backed programme to ensure that all children have at
least one positive singing experience a week. The assessment was
based on more than 10,000 children across the first three years of
the programme (2007–2010), and confirms earlier research findings
across diverse continents and cultural settings that younger
children tend to be less developed singers than their older peers. 
It also supports findings that singing competency usually improves
with age. It is normal for young children to take time to develop
their singing skills; some demonstrate immediate ability, while
others take much longer to reach the same level. With experience,
most children improve and, with appropriate support, even the
small minority who continue to struggle can be helped in 
some way, even in adulthood. 

Achieving more advanced levels of singing capability is not always
the case, as demonstrated by the quote earlier. This is usually
because of insensitive comments by adults or peers, which are
based on an inaccurate understanding of the nature of singing
development. Nevertheless, where children have extended singing
learning opportunities with skilled teachers and peers, singing skills
will be fostered. This is demonstrated in the Sing Up research, as
well as in an earlier Italian study of singing development in infancy.
In both sets of research, a sustained and enriched singing
experience enabled children to be two years in advance of their
peers (on average) in terms of their singing abilities. 

Furthermore, the Sing Up research in England suggests that
being able to sing competently and confidently is likely to bring
additional, wider benefits. In particular, more competent singers
are likely to exhibit more positive self-esteem and a greater sense
of social inclusion. In addition, where children engage in successful
singing experiences (i.e. without fear of failure or a sense of shame
at their current level of development), they are likely to experience
benefits to their physical health (through improved cardiac and
respiratory function, as well as boosts to the immune system),
alongside positive psychological impacts (such as improved 
mood and reduced stress), whether singing alone or as part of 
a community. 

The onus on us as music educators is therefore to recognise the
power of singing and to ensure that we maximise its benefits while
minimising the possibility of negative impacts, such as through our
own, perhaps inadvertent, lack of understanding of its multi-faceted
nature. Singing is our birthright. �

ABRSM publishes a range of resources for singing including 
‘The ABRSM Songbook’. This series of five books features over 100
art songs, drawn from Grades 1 to 5 of the Singing syllabus,
numerous folksongs and a rich collection of authentic
unaccompanied traditional songs from around the world. Each
volume also comes with a CD of piano accompaniments as well 
as recordings of the text to every song, performed by native
speakers. All ABRSM publications are available from music
retailers worldwide and at www.abrsm.org/shop.
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The power of singing

Opinion

Professor Graham Welch, President of the
International Society for Music Education,
reflects on the impact of singing on children
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L eos̆ Janác̆ek’s Intimate Letters is not
the most obvious piece to play to a
group of primary school children, as

much for the autobiographical background
to the work as for the music itself. Written in
1928, during the months before he died at
the age of 74, the Czech composer’s second
string quartet is a rapturous expression of
his feelings towards Kamila Stosslova, a
married woman 38 years his junior. For
more than 20 years the elderly composer
was obsessed with the younger woman and
they exchanged more than 700 letters, which
were to be the inspiration for this work. 

The composition was intended to reflect
the character of the relationship as he saw
it. It is a musically and technically
challenging work that narrates a fantasy
story from the couple’s first meeting,
through blissful devotion and the imaginary
child they never had, before concluding with
an impassioned rondo finale.

‘It has so much potential,’ says Robin
Ashwell, ABRSM scholar for 2001–2003 and
violist in the Sacconi Quartet. ‘It’s about
letters, love and travel.’ The highly charged
work inspired the quartet to run a series of
school workshops in the UK last year.
Collaborating with actor Tim Goldman, the
workshops were filled with activities to
enthuse the children, and introduced
excerpts of the work and some of the
compositional techniques with which
Janác̆ek experimented. ‘Young people aren’t
pre-conditioned to want to hear symmetrical
tunes or eight-bar phrases,’ Robin explains.
‘They just love hearing all the effects.’ 

From sul ponticello and tremolos, to
trills, false harmonics and abrupt changes
of mood, there is certainly an abundance of
material to draw on. Towards the end of
each workshop the children were
encouraged to write letters themselves.
These were then used as a basis for their

own compositions, which they could then
perform with the quartet. 

These Janác̆ek-inspired workshops form
part of the Sacconi Quartet’s broad outreach
programme that has taken the group outside
the concert hall and into schools, hospitals,
prisons and care homes across the UK, to
Germany and as far as Jordan. ‘It’s a really
rewarding experience,’ cellist Cara Berridge
tells Libretto. ‘It is brilliant playing to
children. They are completely candid about
what they say and you can tell they are really
excited if they’ve not heard a quartet before.’
Each year the ensemble plays to more than
2,000 children and is supported by a number
of organisations including the Sacconi Trust,
friends and patrons of the quartet, and the
Cavatina Chamber Music Trust (CCMT), a UK
charitable organisation which aims to bring
chamber music to young people.

One of the quartet’s greatest
achievements to date is the setting up of its
own chamber music festival in Kent. The
weekend-long event takes place annually in
May and, before the festival itself begins, the
group offers several concerts locally,
supported by the CCMT. 
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Community spirit
Enthusiastically involved in an extensive outreach programme that 
takes chamber music into schools, the Sacconi Quartet share their
experiences with Katherine Smith 
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Community spirit
Enthusiastically involved in an extensive outreach programme that 
takes chamber music into schools, the Sacconi Quartet share their
experiences with Katherine Smith 

‘
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One school in Folkestone where the
quartet has made a particular impact is 
St Eanswythe’s Primary School. After holding
a workshop there three years ago, one class
was so inspired by its visit that all the pupils
took up the violin as part of the Wider
Opportunities initiative. The quartet has
maintained its links with the school and
returns each year to work with the children.
‘They remember us and really look forward to
us coming – it’s a big part of their year,’ says
Ben Hancox, ABRSM scholar for 2003–2005
and first violinist in the quartet. Ben was
particularly pleased to see many of these
primary school children come to the quartet’s
festival concerts last year, and even some
teenage boys from the local secondary
school, with whom the group had also
worked. ‘That’s when you really know it’s
beginning to work,’ he adds. 

Another project the Sacconi Quartet has
been enthusiastic to support is ABRSM’s
award-winning Music Medals programme,
which provides flexible assessments for
group teaching in UK schools and Music
Services. In July 2009, it took part in a
chamber music workshop in the North East

of England, working with a group of 30
children and their teachers from nine local
schools. The children were all working
towards their Bronze medal assessment and
the quartet took it in turns to work with them
to improve their listening, performance and
leadership skills, and to develop their
confidence in ensemble playing. ‘We hope the
workshop encouraged them to play with
greater abandon, to use their imaginations
and to generally enjoy making music
together,’ says the quartet’s second violinist,
Hannah Dawson.

All four members of the group
demonstrate a shared passion for the string
quartet repertoire, reaching out to audiences
with their infectious energy. They were
friends and played together informally before

starting at the Royal College of Music (RCM).
Their personal affinity for each other is still
clearly evident. While studying at the RCM,
Robin and Ben also benefited from receiving
ABRSM scholarships and took advantage of
not having to take on other employment by
rehearsing with the group almost everyday.
Their musical development as an ensemble
was particularly influenced by eminent
violinists Gabor Takacs-Nagy and Levon
Chilingirian. Robin speaks enthusiastically of
what they learnt from them: ‘They gave us so
many insights into quartet playing. They
really pushed and encouraged us.’ 

Since graduating, the group has achieved
a string of competition successes and
performed at many of the major concert
venues worldwide. The quartet has also
given several British and world premieres
including works by composers Alan
Hoddinott, Graham Fitkin and David
Gorton. These three compositions were
commissioned by the London String
Quartet Foundation and ABRSM, with
funds provided by the John S. Cohen and
Neville Abraham Foundations, and were
published as part of ABRSM’s Spectrum

series in 2008. The group has even found
time to set up its own recording label and
to feature on Paul McCartney’s recent song
Come Home.

As the quartet celebrates a decade of
playing together in 2011, education and
outreach work remains at the heart of its
work. ‘Our experiences have been
invaluable: children’s reactions to music are
often spontaneous and uninhibited, which in
turn inspires us.’ �
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‘All four players
demonstrate a shared
passion for the string
quartet repertoire,
reaching out to
audiences with their
infectious energy’

FIND OUTMORE
� The fourth Sacconi Chamber
Music Festival takes place in Kent on
6–8 May 2011. The ensemble is
always delighted to be approached by
schools for chamber music
workshops worldwide. Please contact
the group directly via its website
www.sacconi.com.

� ABRSM awards 20 scholarships
annually to students worldwide
who are studying at the RCM,
RAM, RNCM and RSAMD, at
undergraduate, postgraduate and
junior levels. Scholarship funding is
provided by ABRSM but applications
for study and recommendations for a
scholarship are handled by the
individual college.

� To find out more about
Music Medals, which are offered
through Music Services and
schools in the UK, please visit
www.abrsm.org/musicmedals.
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The art of audiation

The purpose of aural training
Let me pose a question: What is the purpose of aural training?
Take a few minutes to think about it. Given its importance to
musical development, it is worth taking some time to gather
your thoughts about this important subject.

Did you find that the more you thought about it, the harder it
became to summarise? You may have started by thinking about
the importance of listening, and perhaps that led to thinking about
what the activity of listening involves. You might have thought
about the ‘musical ear’ and how the process of internalising music
is fundamental to aural training. You might have mentioned aural
discrimination, the association of sounds and symbols, and the
analysis of what is heard. You may have even thought about 
ABRSM aural tests, but I hope not, as that would have led you

down a different path. Testing skills is not the same as training
them – sometimes an area for confusion when it comes to 
aural tests!

One answer might be ‘to transform hearing into listening’.
Listening is certainly the key word here, because while hearing
happens automatically whenever the ear receives sound, listening
is something done consciously which requires active
concentration. ‘Listening’ can be thought of as the general and
‘aural training’ the specific development of intelligent hearing.
Listening involves the vital mental activity through which musical
sounds become meaningful. While we hear with our ears, we
listen with our minds. Another answer might be ‘to inform and
enhance the student’s all-round musical development’, while
another might be ‘to develop the musical ear’. 

14

Nigel Scaife, ABRSM’s Syllabus Director, discusses why aural training is a vital component of all good music teaching

The art of audiation
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The musical ear
There is a scene in the film Amadeus in which the elderly Salieri
recalls Mozart’s Serenade K. 361. As he listens to the music in his
head he describes his impressions: ‘On the page it looked nothing.

The beginning is simple,
almost comic. Just a pulse,
bassoons, basset horns –
like a rusty squeeze-box.
And then, suddenly, high
above it, an oboe. A single
note hanging there,
unwaivering, until a clarinet
took it over, sweetened it
into a phrase of such
delight…’ Later a flashback
shows him staring at the
notation in an elegant
ballroom, at which point a
musician swiftly snatches
the score away – as though
Salieri had been reading a
private diary! 

This scene illustrates
two slightly different
aspects of listening. Firstly,

there is the mental recall of music from the memory: Salieri
describes his impressions of something heard many years earlier
that was so profound that he thought it was ‘the voice of God’.
Secondly, there is the actual activity that took place when he was
young man: Salieri translates the written notation into imagined
music. This music may never have been physically ‘sounded’ at that
point, yet Salieri can nevertheless hear it in his head. In a sense, he
was ‘hearing with his eyes’. Both of these activities are types of
audiation – a word that describes the activity of the musical ear.

Audiation
Audiation, a term coined by Edwin Gordon, can be thought of as the
aural counterpart of visualisation. When you read the words ‘Eiffel
Tower’ you visualise a particular construction that exists in Paris.
Similarly, if you now think of the beginning of Beethoven’s Fifth
Symphony, the opening motive will spring to mind and you could sing
that idea out loud, probably continuing for at least the first few
phrases. So audiation describes the process of thinking in music that
happens when we listen to it, imagine it, perform from notation, play
by ear, improvise, compose or write music down. 

Developing the musical ear
There are many ways in which the musical ear can be developed,
especially through activities that rely heavily on musical listening, such
as improvising, playing by ear and answering questions about music
that has just been heard. Singing is particularly effective, as it makes
the connection between the internal imagining of sound and the
external creation of it in a very direct way. Singing or humming back
musical material that has been internalised is also an important way in
which listening skills can be assessed. After all, whenever you have to
imagine what music sounds like, you are effectively singing it in your
head, whether or not you physically vocalise that sound. But singing
out loud actually strengthens the aural imagination and makes the live
connection between the aural image and the reality in sound. 

15The art of audiation

NEW RESOURCES

New editions of Aural Training in Practice in three volumes willbe published in 2011. Grades 1–3 and 4 & 5 will be publishedin early April, while Grades 6–8 will be published later in 2011.
In previous editions of Libretto we announced that these titleswould be published at an earlier date. We apologise for thesedelays and encourage you to continue using the current auralsupport materials until these editions become available laterin the year.

The new editions take into account the minor changes toABRSM aural tests, which take effect from 1 January 2011.To find out more about these changes, please visitwww.abrsm.org/aural.

If you are interested in raising your confidence in aural trainingand other related musicianship skills, we are holding a series ofone-day courses for UK teachers over the coming months:
� Developing aural skills (7 and 8 May)
� Introducing improvisation (20 February, 6 March and 28 May)
� Play by Ear (30 April, 4 and 5 June)
Turn to our Diary Dates listings on page 21 for more details.

‘Audiation describes
the process of
thinking in music
that happens when
we listen to it,
imagine it, perform
from notation, play
by ear, improvise,
compose or write
music down’

Strategies for aural training

The three new volumes of Aural Training in Practice, to be published
later this year, specifically address training the musical ear. As well
as many practice exercises, each book contains ‘Teaching hints and
strategies’ sections throughout that introduce ways of integrating the
development of aural skills into your everyday teaching. 

A key message is that by threading practical aural activities in
imaginative ways through every lesson, preparation for the exam can
be a natural extension of what is already a central part of the
student’s musical learning. The main way to achieve this is to make
the actual music that your student is working on the basis for aural
skill development. Its melody and phrase, its harmony and tonality,
its rhythm and metre, its musical and expressive detail; these can all
become springboards for aural activities which make the connection
between learning a piece and developing aural skills.

Aural for instrumentalists or non-pianists
The musical examples and exercises in Aural Training in Practice
are generally manageable by teachers who are able to play the piano
at around Grade 4/5 level. To help teachers who are non-pianists and
to provide opportunities for students to practise the tests away from
the lesson, there are also CD recordings of all the exercises, as well
as a complete set of answers. Up to Grade 5 all the aural tests can
be usefully practised using any single-line instrument. 

Aural and musicianship
Listening lies at the heart of all music-making and having a good
musical ear enhances every aspect of musicianship. I hope that the
new volumes of Aural Training in Practice will support you in the
important task of developing your students’ musicianship and in
particular, training their musical ears! �
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In 1951, few of Hong Kong's buildings
exceeded four storeys; visitors arriving
by air landed on a precarious strip in the

middle of the harbour; and the city's
flagship ensemble, the Hong Kong
Philharmonic Orchestra, had yet to attain
its name and professional status. 

It was also the year that ABRSM began
examining in the then British colonial
outpost. How things have changed 60 years
on. Like the city's iconic skyscrapers, the
modest numbers of those first candidates
have shot up dramatically to stand at about
84,000 in 2010, requiring the services of
around 160 examiners (there were just
three in 1965) and representing the largest
bloc in ABRSM’s global activity. How can
this be in a city that, many will tell you, is
more interested in money than in Mozart?

The reference to money might be
relevant to a degree, in that music exams
can count as currency in helping students
secure a place at their preferred school. To
the outsider, this may smack more of
expediency than a love for music, but
visitors to the city are regularly taken
aback by one social observation: the
unexpectedly large numbers of students
attending classical music concerts, either
with school parties, in family groups or 
as individuals. 

Such interest is nurtured by Hong
Kong's major arts organisations that all

run extensive community and education
programmes. The roots, however, lie in
ABRSM's service of providing yardsticks of
achievement in instrumental and vocal
studies, with tuition provided by school
music departments, private music centres
and the Leisure and Cultural Services
Department's Music Office – a government
agency that also provides Chinese
instrument tuition and a host of chances to
take part in large ensembles. 

There are also additional musical
opportunities provided by organisations
such as the Metropolitan Youth Orchestra
(which actually comprises four orchestras
of different levels) and the New
Philharmonia Youth Orchestra. The highest
achievers regularly secure places in the
Asian Youth Orchestra, which has its

administrative base in Hong Kong and
caters for the cream of the region's
performers, giving them touring
experience and the opportunity to work 
at demanding repertoire with 
international conductors.

Students wanting to read music at
tertiary level can choose between courses
offered by three universities, in addition to
the Institute of Education and the Academy
for Performing Arts. Forty years ago,
Gabriel Kwok, the Academy's current 
Head of Keyboard, received an ABRSM
scholarship to facilitate his advanced
studies in the UK. More recent recipients
include Warren Lee, Music Director of 
St Paul's Co-educational College in 
Hong Kong who, together with his sister,
Alda, were supported in their tuition at
London's Royal Academy of Music (RAM)
and Manchester's Royal Northern College
of Music (RNCM) respectively.

‘Without ABRSM’s generous financial
support, my sister and I may not have 
had the opportunity to study at the RNCM
and RAM,’ Lee says. ‘And, for me, 
ABRSM’s flexibility and understanding of
my needs ... proves that they are not just
offering monetary support, but also care
deeply about the artistic and personal
development of their scholars.’

Established 70 years ago, the Hong
Kong Schools' Music and Speech
Association provides a competitive
platform for both individual and group
performances. The fact that the annual
number of entries for the music categories
alone averages 150,000 sends its own
message. It also draws attention to the
army of music teachers fuelling the
industry, many of whom have themselves
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Harbouring success 

‘

As ABRSM celebrates 60 years 
of examining in Hong Kong, 
Sam Olluver reports on the
musical opportunities for young
people in the city today

Spotlight on Hong Kong16

Harbouring success 

‘

Project2:Libretto 2011:1 spreads  13/12/10  11:57  Page 1



In 1951, few of Hong Kong's buildings
exceeded four storeys; visitors arriving
by air landed on a precarious strip in the

middle of the harbour; and the city's
flagship ensemble, the Hong Kong
Philharmonic Orchestra, had yet to attain
its name and professional status. 

It was also the year that ABRSM began
examining in the then British colonial
outpost. How things have changed 60 years
on. Like the city's iconic skyscrapers, the
modest numbers of those first candidates
have shot up dramatically to stand at about
84,000 in 2010, requiring the services of
around 160 examiners (there were just
three in 1965) and representing the largest
bloc in ABRSM’s global activity. How can
this be in a city that, many will tell you, is
more interested in money than in Mozart?

The reference to money might be
relevant to a degree, in that music exams
can count as currency in helping students
secure a place at their preferred school. To
the outsider, this may smack more of
expediency than a love for music, but
visitors to the city are regularly taken
aback by one social observation: the
unexpectedly large numbers of students
attending classical music concerts, either
with school parties, in family groups or 
as individuals. 

Such interest is nurtured by Hong
Kong's major arts organisations that all

run extensive community and education
programmes. The roots, however, lie in
ABRSM's service of providing yardsticks of
achievement in instrumental and vocal
studies, with tuition provided by school
music departments, private music centres
and the Leisure and Cultural Services
Department's Music Office – a government
agency that also provides Chinese
instrument tuition and a host of chances to
take part in large ensembles. 

There are also additional musical
opportunities provided by organisations
such as the Metropolitan Youth Orchestra
(which actually comprises four orchestras
of different levels) and the New
Philharmonia Youth Orchestra. The highest
achievers regularly secure places in the
Asian Youth Orchestra, which has its

administrative base in Hong Kong and
caters for the cream of the region's
performers, giving them touring
experience and the opportunity to work 
at demanding repertoire with 
international conductors.

Students wanting to read music at
tertiary level can choose between courses
offered by three universities, in addition to
the Institute of Education and the Academy
for Performing Arts. Forty years ago,
Gabriel Kwok, the Academy's current 
Head of Keyboard, received an ABRSM
scholarship to facilitate his advanced
studies in the UK. More recent recipients
include Warren Lee, Music Director of 
St Paul's Co-educational College in 
Hong Kong who, together with his sister,
Alda, were supported in their tuition at
London's Royal Academy of Music (RAM)
and Manchester's Royal Northern College
of Music (RNCM) respectively.

‘Without ABRSM’s generous financial
support, my sister and I may not have 
had the opportunity to study at the RNCM
and RAM,’ Lee says. ‘And, for me, 
ABRSM’s flexibility and understanding of
my needs ... proves that they are not just
offering monetary support, but also care
deeply about the artistic and personal
development of their scholars.’

Established 70 years ago, the Hong
Kong Schools' Music and Speech
Association provides a competitive
platform for both individual and group
performances. The fact that the annual
number of entries for the music categories
alone averages 150,000 sends its own
message. It also draws attention to the
army of music teachers fuelling the
industry, many of whom have themselves

b

PH
OT

OS
:Z

HU
DI

FE
NG

;A
SI

AN
YO

UT
H

OR
CH

ES
TR

A;
HK

AP
A;

HO
NG

KO
NG

LE
IS

UR
E

AN
D

CU
LT

UR
AL

SE
RV

IC
ES

Harbouring success 

‘

As ABRSM celebrates 60 years 
of examining in Hong Kong, 
Sam Olluver reports on the
musical opportunities for young
people in the city today

Spotlight on Hong Kong16

Harbouring success 

‘

Project2:Libretto 2011:1 spreads  13/12/10  11:57  Page 1

benefited from ABRSM’s programmes 
in professional development, including 
the CT ABRSM. The course, recently 
re-launched as the CT ABRSM Plus 
(a combination of the CT ABRSM and
Principles of Teaching diploma), has been
available in Hong Kong for over a decade
and has benefited more than 200 teachers,
and thousands of their pupils indirectly. 

Leading that training in the early years
was David Gwilt, who arrived in Hong Kong
as an examiner in 1969 and returned the
following year to stay. Now Emeritus
Professor of Music at the Chinese
University of Hong Kong, he continues to
give support to teachers and students alike
through the radio broadcasts he presents
with his wife, Shirley, giving advice on good
practice in interpretation of the piano exam
repertoire. The husband-and-wife team
were appointed ABRSM’s Regional
Consultants in 1995 and have only very
recently retired from the position.

With such large candidate numbers,
efficient daily administration of the exams
is crucial. One of Shirley’s involvements
has been to train a team of interpreters
who liaise between examiner and
candidate on request. This is increasingly
important with the rise in popularity of

Chinese over the English language since
the handover in 1997. Examiner Stephen
Ellis is just as appreciative of the service
as the candidates. ‘Interpreters really
facilitate the process of conducting exams,’
he says. ‘They also help put the candidate
at ease so they can perform to the best of
their abilities.’ 

It's a boon, of course, if the examiners
themselves are as relaxed as possible
during a tour and Stephen believes that
this is where the city of seven million
comes into its own as a counter-balance to
the sedentary nature of the job. ‘I myself
love walking and going out to enjoy very
tranquil times on the outlying islands,’ he
says. ‘But Hong Kong is so diverse; for
others there's all the excitement of the
city, the shopping and the concerts.’

He recounts some memorable 
diploma performances, the likes of which
are not often heard outside Hong Kong.
‘I've actually recommended candidates 
for scholarships because they've done
spectacularly well in their LRAM exam, but
then found out that they're second-year
medical students, with music as a little
side-line. The work ethic here is amazing.’

To celebrate its important milestone,
ABRSM is planning a number of events and

developments during 2011. ‘At the heart of
our work is a commitment to supporting
teachers and candidates, and this will be
the focus of our celebrations in Hong 
Kong this year,’ Tim Arnold, ABRSM’s
International Operations Director, explains.

With such an impressive score-card to
date, batting ABRSM's first 60 years in
Hong Kong up to a century looks well
within reach. �

Sam Olluver is a freelance musician and
arts journalist based in Hong Kong.

P
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‘Visitors to the city are 
regularly taken aback by one
social observation: the
unexpectedly large numbers 
of students attending 
classical music concerts‘
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‘Visitors to the city are 
regularly taken aback by one
social observation: the
unexpectedly large numbers 
of students attending 
classical music concerts’ 
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Bournemouth Symphony Chorus
Centenary Celebrations

C O M P O S E  Y O U R S E L F !
CHORAL WRITING COMPETITION

Cash prize of £500 – OPEN TO ALL

Write a new piece for mixed voices (up to 4 minutes), a capella or with piano/organ

The winning piece will be performed by the Bournemouth Symphony Chorus during 2011–12

Judges: Richard Blackford, Gavin Carr, David Hill, Gareth Malone, Peter Stark

Closing date: 30 June 2011 Entry fee: £25
Full competition rules, guidelines and an application form can be downloaded from the 
BSC website: www.bschorus.co.uk. Other enquiries telephone 01202 868793
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The main challenge facing most adult
learners of musical instruments is the
child within,’ says violin, mandolin and

music theory teacher, Frances Taylor. ‘Most
adults carry around the remnants of an
unresolved past. As teachers we suddenly
become a critical parent, teacher or some
other authority figure in the eyes of the pupil.’ 

CT ABRSM course mentor, violin and
piano teacher, Fiona Lau, makes a similar
observation. ‘Adults are very aware of the
speed of their progress and the fact that
they can fail, so you have to build them up
and make them aware of how well they are
doing. Many find it difficult to fit in learning
an instrument alongside work and family
responsibilities; a certain amount of
flexibility on the teacher’s part is vital. For
example, I find it helpful to offer one-hour
lessons every other week, which gives 
them time to practise.’ 

Adults enrol for lessons with very
different levels of skill and previous
knowledge. Fiona’s pupils include a
‘returner’ who stopped at Grade 6 as a child
and now wants to do Grades 7 and 8; a
Chinese student who wants to improve her
practical and theory skills in order to take
the Principles of Teaching diploma; a piano
teacher who just wants to play more (‘she
and I are doing concertos this term!’) and a
head of music who is a singer and brass
player, and needs to brush up her keyboard

skills in order to play for school assemblies
and accompany her pupils. Many people
however, decide to take up an instrument
with very little previous experience of music.

‘I always encourage pupils to ask
questions or to tell me if I am explaining
something they already know,’ adds Frances.
‘It is very important to meet students where
they are and connect with something they are
already interested in – gardening, cooking,
folk music – whatever it is, you have to make
that connection and factor it in to the lesson.’ 

An important basic tool for Fiona is ‘a
really good adult tutor book – one without
gnomes and toadstools! It needs to guide
and help without patronising.’ She
supplements this with a range of other
material such as pop, jazz and duets. 

Anna Picken took up the piano in her late
30s, having learnt the clarinet at school,
played in adult recorder ensembles and sung
in choirs to a high standard. With this level of
musical knowledge she managed to get quite
a long way in teaching herself the piano, but
realised that she would need formal lessons
in order to achieve her goal of playing the
pieces that she really likes listening to.
‘When I hear a piece of piano music –
Debussy or Bach especially – I know I have to
play it. That’s an incredibly motivating thing.’

Anna was initially disappointed however,
to be told by her teacher that she would
have to go right back to the beginning and

ABRSM is always delighted to welcome adults into the exam room and
examiners appreciate that the path they’ve taken to that moment may be
rather different to those of younger candidates. Clare Stevens finds out
what motivates adult learners and the challenges facing their teachers 

Adult learners 

FINDING OUT MORE

� ABRSM publishes a range of repertoire
books suitable for adult learners, such as
our selected grade anthologies, Signature
Series and Time Pieces, all of which are
available from retailers worldwide and online
at www.abrsm.org/shop. 

� As an alternative to taking ABRSM
graded music exams, some candidates
prefer our Performance Assessment. This
option allows learners to play their own
choice of repertoire and to come away with
a written report containing instructive
comments and advice from a member of our
examining panel. To find out more, please
visit www.abrsm.org/exams.

� Do you have any experiences of
teaching adult learners, or are you taking 
up a new instrument yourself? Share your
experiences with Libretto by emailing us at
libretto@abrsm.ac.uk.

start learning Grade 1 pieces, scales and
exercises, in order to establish a good
technique. ‘It has been hard, but I know it is
the right approach and will pay off in the
long run. My learning curve has been very
broad; he has been teaching me a lot about
posture, relaxation, dealing with nerves,
performance skills, musicality and musical
style. He’s always raising the bar, trying to
boost my confidence and get more out of
me. I’m now aiming towards Grade 5 next
summer and eventually Grade 8.’

The tension that Anna feels between
ambition and self-criticism is typical of many
adult learners. Frances has found that the
key thing in helping her pupils to overcome
the psychological barriers they set up for
themselves is ‘learning to focus on the pulse
of whatever they are playing, feeling it in their
bodies so that they don’t notice the negative
thoughts they have in their minds such as
“she won’t like this” or “I can’t do it”.’

‘When adult learners come to take exams,
they are often more anxious and nervous than
younger candidates,’ says ABRSM’s Chief
Examiner, John Holmes. ‘So it’s our job as
the examiner to be aware of this and to do
what we can to put them at ease, as far as
possible. By the same token, adult candidates
deserve to feel proud of their exam success,
given that they are not “full-time” learners
and often have to juggle music lessons and
practice with many other pressing demands
on their energy and time.’ �

‘
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• Legal expenses cover for employment 
disputes & for bodily injury or death

• 24-hour legal helpline
• Public liability and IR investigation insurance
• Piano Professional magazine
• Over 30 regional centres organising regular events
• Annual piano & composers competitions
• Practical Piano Teaching Course for new & experienced teachers
• Scholarships & bursaries
• National & international events in 42 EPTA countries

EPTA UK

Enquiries to The Administrator, 
6 Ripley Close, 
Hazel Grove, Stockport, 
Cheshire SK7 6EX

European Piano Teachers Association (UK) Ltd

Inspiring all piano teachers,
performers and enthusiasts

JOIN NOWand receive upto 3 months
FREE!

Website: www.epta-uk.org           Tel: 08456 581 054

For further information call +44 (0)1625 266899 
or email info@pianosummerschool.com  

www.pianosummerschool.com

Chetham’s International 
Summer School & Festival 
for Pianists
Artistic Director: Murray McLachlan

Part One: 18-24 August 2011
Part Two: 24-30 August 2011

Faculty includes: Joseph Banowetz, Graham Caskie,
Hilary Coates, Christopher Elton, Philip Fowke,
Harry Harris, David Horne, Nikki Iles, Peter Lawson,
Philip Martin, Bryce Morrison, Sandro Russo,
Graham Scott, Martino Tirimo, Jeremy Young

With daily concerts, lectures, composition,
improvisation, intensive one-to-one coaching,
duets, jazz, organ and philosophy of pianism.

The Friendliest Piano Summer School 
in the World!

A guide to  
professional  development  from ABRSMMeeting teachers’ needs

ABRSM provides courses worldwide for teachers at all stages in their 
careers looking to refl ect the latest developments in music education. 
Our teaching workshops and short courses cover key topics such as 
developing aural skills, improvisation, teaching sight-reading and 
understanding learning styles.

For more information 
on the range of courses 
that we offer, please 
visit our website and 
request a copy of our 
Guide to Professional 
Development at 
www.abrsm.org/profdev.
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JANUARY

Aural training and diploma

preparation seminar

My Inspiration Music School,

Singapore, 14 January.

Aural training and diploma

preparation seminar

Mahkota Hotel, Melaka, Malaysia, 

17 January.

Aural training seminar 

JW Marriott Hotel, Medan, Indonesia,

19 January.

Aural training and diploma

preparation seminar

Century Music School, Kuching,

Malaysia, 21 January. 

High Scorers’ Concert

Kuching, Sarawak, Malaysia, 22 January. 

High Scorers’ Concert

Kota Kinabalu, Malaysia, 23 January.

Aural training and diploma

preparation seminar

Star City Event and Meeting Centre, 

Kota Kinabalu, Malaysia, 24 January.

Aural training seminar

InterContinental Midplaza Hotel, Jakarta,

Indonesia, 26 January.

Aural training and diploma

preparation seminar

Hotel Bumi Surabaya, Surbaya,

Indonesia, 28 January. 

Aural training seminar 

Equatorial Hotel, Penang, Malaysia, 

30 January. 

High Scorers’ Concert

Penang, Malaysia, 30 January.

Closing date: for the Singapore 

CT ABRSM Plus course, 31 January.

FEBRUARY

Introduction to Instrumental 

and Vocal Teaching course

ABRSM, London, UK, 5 February.

High Scorers’ Concert

Stroud, UK, 12 February. 

High Scorers’ Concert

Chippenham, UK, 15 February.

UK CT ABRSM Plus fast-track 

course begins

Beeches Conference Centre, Bournville,

Birmingham, UK, 19 February.

Introduction to Instrumental and

Vocal Teaching course

Aberdeen University, Aberdeen, UK, 

19 February.

Introducing improvisation workshop 

Aberdeen University, Aberdeen, UK, 

20 February.

Teaching Music Effectively course

(weekend 1)

ABRSM, London, UK, 26–27 February.  

MARCH

High Scorers’ Concert

Darlington, UK, 5 March.

Introduction to Instrumental 

and Vocal Teaching course

Durham University, Durham, UK, 5 March.

Introducing improvisation workshop 

York St John University, York, UK, 6 March.

High Scorers’ Concert

Northampton, UK, 8 March.

High Scorers’ Concert

Bangkok, Thailand, 13 March.

Singapore CT ABRSM Plus 

course begins

Motivate Music Studio, Singapore, 

16 March.

South East Asia Diploma Awards

Concorde Hotel, Singapore, 19 March.

Building ICT into your music 

teaching workshop

University of Westminster, London, 

UK, 19 March.

High Scorers’ Concert

Macau Cultural Centre, Macau, 

27 March.

APRIL

Introduction to Instrumental and

Vocal Teaching course

Milton Keynes Theatre, Milton Keynes,

UK, 2 April.

Teaching Music Effectively course

(weekend 1)

St Mary’s Music School, Edinburgh, 

UK, 2–3 April.

Building ICT into your music 

teaching workshop

Caledonian University, Glasgow, 

UK, 9 April.

Play by Ear workshop

Manchester, UK, 30 April.

MAY

Developing aural skills seminar

Northumbria University, Newcastle, 

UK, 7 May.

St Mary’s Music School, Edinburgh, 

UK, 8 May.

Teaching Music Effectively course

(weekend 2)

ABRSM, London, UK, 7–8 May.  

Introduction to Instrumental 

and Vocal Teaching course

Exeter Phoenix, Exeter, UK, 21 May.

Introducing improvisation workshop 

ABRSM, London, UK, 28 May.

JUNE

Play by Ear workshop

ABRSM, London, UK, 4 & 5 June.

High Scorers’ Concert

Northampton, UK, 7 June.

Teaching Music Effectively course

(weekend 2)

St Mary’s Music School, Edinburgh, UK,

11–12 June.  

For more information about ABRSM

courses and events, please visit

www.abrsm.org.

Diary dates – 

A round-up of 

forthcoming ABRSM

courses and events

21
Diary dates
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Teaching students
with autism
I read the article
about autism and music in the last
edition of Libretto with great interest. It
brought to mind my experience, several
years ago, of teaching an autistic
student. The student in question was
attending a school for children with
special needs. Lessons were demanding in
that a lot had to be given to the student
in terms of all sorts of details that
another student of that level perhaps
wouldn't require, but the results were
excellent. He gained distinctions in
Grades 6, 7, and 8 Violin and merits in
Grades 5 and 6 Piano. It's worth
pointing out too, that he was never
entered as a special needs student. The

boy had a phenomenal memory and also
perfect pitch, and received tremendous
family support. I hope this story
illustrates what is achievable with autistic
students and encourages teachers and
parents alike.
NEIL CLARK, DERBYSHIRE, UK

Aural skills
I am a piano teacher, Hungarian by

birth, and I have been working in

England for the last 20 years. I was

lucky in that I had excellent aural and

musicianship training from the

beginning of my studies. However, I

have to say that I did not fully

appreciate the importance of this

approach (the use of sol-fa,

harmonising, musicianship,

knowledge of folk music etc) until I

started teaching the piano. Then it

became clear to me that I needed to

incorporate musicianship (including

aural) into my piano lessons. As a

result of this I developed a system of

teaching the piano to very young

children with aural training built in

from day one. The approach is so

simple that it is accessible to 

three year olds, but it is mainly used

for the four to seven age range. The

idea is that the children sing every

note of the melody as they play. 

The notes are given monosyllabic

animal names, which the children

sing as they play (Cat, Dog, Egg, 

Fish, Goose, Ant, Bird). At this 

young age the students are

particularly responsive and this 

is extremely good ear training 

for them.  

ELZA LUSHER, SURREY, UK

A
common topic for

discussion about

exams today is the

alleged ‘dumbing-down’

of standards. For as long

as I can remember, there

has been a debate as to

whether ABRSM's exams

are becoming easier or actually getting harder. Since

becoming Chief Examiner, I've certainly heard both sides

of the argument, and while I can certainly understand

concern about any perceived shift in our standards – either

upwards or downwards – there is evidence that the

demands of ABRSM exams have stayed much the same

over the years. 

I can state categorically from my own experience that 

over the past 20 years there has certainly been no policy or

intention at ABRSM to stiffen or relax our standards – far

from it! A look at our syllabus lists from this period and

beyond, for example, shows that the demands of the pieces

selected for each grade have stayed the same. In addition

to this, the marking criteria by which ABRSM examiners

assess performance have also remained the same over the

same period.

Results statistics are another way to compare standards

from year to year, and I was very interested to take a close

look at ours. Significantly, the average mark across all

ABRSM Practical grades in the UK and Ireland – that’s well

over a quarter of a million exams each year – has been

consistently only three or four marks below the merit

boundary for the past 15 years.

Of course this does not mean that the challenges of our

graded music exams necessarily feel the same to teachers

and students today as they did previously. Sometimes the

perception that they may seem harder to some has, I think,

rather more to do with today's teaching and learning

realities; much has changed over recent years in terms of

educational and social context. Arguably there are more

distractions (particularly screen-based) now than ever

before, vying for youngsters' time and attention – and

potentially competing with music practice. Other changes,

such as an increase in the number and frequency of school

exams, have also had a significant effect on students'

workload and routine.

The fact that ABRSM exams have neither been 

stiffened-up or dumbed-down over the years does not

prevent some teachers in 2011 from sometimes feeling

that it is tougher than ever to get students through them

successfully. By the same token, the importance of setting

high standards, the intrinsic and international value of a

gold-standard benchmark and the sense of achievement

offered by ABRSM exams have

never been greater.
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CALL & RESPONSE Write to John Holmes with

your questions and views. Email chiefexaminer@abrsm.ac.uk or send 

letters to: Chief Examiner, 24 Portland Place, London, W1B 1LU, UK

INBOX
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concern about any perceived shift in our standards – either
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over the past 20 years there has certainly been no policy or
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perception that they may seem harder to some has, I think,
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distractions (particularly screen-based) now than ever
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such as an increase in the number and frequency of school
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Goodmusic
MUSIC PUBLISHERS & MAIL ORDER SUPPLIERS OF PRINTED MUSICMUSIC PUBLISHERS & MAIL ORDER SUPPLIERS OF PRINTED MUSIC

� Music from many publishers held in stock including �
Associated Board publications & exam syllabus requirements

� Music despatched the same day by first class post �
� Items not in stock ordered quickly for you �

As one of the UK’s leading specialists dealing only in printed music we are able to satisfy the needs of thousands of customers throughout the world.
We keep large stocks of music from many publishers for immediate supply but anything not in stock can quickly be ordered for you.

Established in 1974, we have an extensive knowledge of printed music and offer intelligent and informed help.

Our telephones are manned from 9.00 to 5.00, Monday to Friday.  An answerphone takes messages at other times.

We accept payment by Visa, MasterCard, Maestro, cheque or via internet banking.
Discounts are available for regular customers.

Goodmusic

Whilst it is often better to talk to a real person who can
help with your requirements and answer any queries, if
you find it more convenient you can order music from

us on-line from our internet music shop at
www.gbdf.co.uk

PO Box 100, Tewkesbury GL20 7YQ UK  -  � 01684 773883  Fax 01684 773884
www.goodmusicpublishing.co.uk

BÄRENREITER
www.baerenreiter.com

Sample pages: www.sassmannshaus.com

 Burnt Mill, Elizabeth Way, Harlow, Essex, CM20 2HX, UK
baerenreiter@dial.pipex.com  ·  Phone (01279) 828930  ·  Fax (01279) 828931

Available from 

all good print 

music retailers

Bestselling German string 

methods now available 

in English
Off to a good start 

with The Sassmannshaus 

Tradition

Early Start on the Violin
Violin Book 1 · 64 p. · BA 9676
Violin Book 2 · 64 p. · BA 9677
Violin Book 3 · 72 p. · BA 9678
Violin Book 4 · 72 p. · BA 9679

Early Start on the Viola
Viola Book 1 · 64 p. · BA 9686
Viola Book 2 · 64 p. · BA 9687
Viola Book 3 · 72 p. · BA 9688
Viola Book 4 · 72 p. · BA 9689

Early Start on the Cello
Cello Book 1 · 64 p. · BA 8996
Cello Book 2 · 64 p. · BA 8997
Cello Book 3 · 72 p. · BA 8998
Cello Book 4 · 72 p. · BA 8999

What makes these 
 methods so unique?

The leading violin, viola and 
 cello methods now available 
 in English.
 Large print notes and texts 
 as well as many colourful 
 illustrations are ideal for 
 pre-school as well as school 
 children.
 Note reading is emphasised 
 from the fi rst lesson, 
 encouraging ensemble playing 
 from the very beginning.
 Songs and scales in different 
 positions are easily mastered 
 within the fi rst year of playing 
 to ensure that children are not 
 confi ned to fi rst position 
 playing. 
 Advanced string techniques 
 such as varied bow strokes and 
 shifting are introduced in a 
 basic form.

 Video clips and more
 information on The 

Sassmannshaus Tradition 
 available at: 
 www.violinmasterclass.com
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Django Bates

The Interval Song
Every interval there is – all in one song!

The idea of Interval Song is for students to 
get to know the intervals in the most enjoyable
way. It is useful for students of any age and 
I observed whilst recording this song that 
the young choir sang it without realising its
didactic aim. They also learnt it by heart 
with no effort. Secret teaching is the aim! 
Django Bates

The Education Pack includes:
sheet music – voice, piano and chords
photocopiable lyric sheets
a CD including a performance, learning tracks 
and a backing track
a guide to all the intervals contained in the song

“…you’ll struggle to find a more effective or
student–friendly way of tackling intervals head on.”
Music Teacher Magazine

Coming Soon…
Aural Test Survival Books, Grades 1–8
Newly Revised and Updated Editions 
of this award–winning series.

EP 71948  £14.99

Edition Peters titles are
available at all good music
shops, or order online at
www.editionpeters.com

Peters Edition Ltd.
2–6 Baches Street
London N1 6DN
Email: sales@editionpeters.com
Tel: 020 7553 4000
Web: www.editionpeters.com

FRANKFURT /M. • LEIPZIG • LONDON •   NEW YORK
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